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We would like to acknowledge that we are on the traditional,
ancestral, and unceded territory of the Musqueam people.

PROGRAM NOTES, TEXTS & TRANSLATIONS

WARUM
1.

Warum ist das Licht gegeben dem Mühseligen?

Wherefore is light given to him that is in misery,
and life unto the bitter in soul;
Which long for death, but it cometh not;
and dig for it more than for hid treasures;
Which rejoice exceedingly, and are glad,
when they can find the grave?
Why is light given to a man whose way is hid,
and whom God hath hedged in?
—Job 3: 20-23
2.

Lasset uns unser Herz

Let us lift up our heart
with our hands
unto God in the heavens.

3.

—Lamentations 3:41

Siehe, wir preisen selig,die erduldet haben.

Behold, we count them happy which endure.
Ye have heard of the patience of Job,
and have seen the end of the Lord;
that the Lord is very pitiful,
and of tender mercy.
—James 5:11
4. Mit Fried und Freud ich fahr dahin,

With peace and joy I travel to that place,
according to God's will;
my heart and soul are comforted,
gently and quietly.
As god has promised me,
death has become sleep to me.
—Nunc Dimittis, paraphrased

IN THE MIDDLE

Barbara Crooker's poem "In the Middle" describes our need to connect in the rush
of ordinary life. In this setting, the piano serves as an unreliable time-keeper, ebbing
and flowing as our perception of time does. The word “time” itself occurs over and
over within the piece, serving as a sort of refrain, a reminder to slow down.
It is so easy to forget, in the context of everyday life, that time will ultimately catch
up with all of us. There's no antidote, but in the meantime, we should “take off our
watches” more often, finding ourselves “tangled up in love” with another or just with
this life, and granting time permission, if not to stop, then to slow.
—Dale Trumbore, composer
In the middle of a life that's as complicated as everyone else's,
struggling for balance, juggling time.
The mantle clock that was my grandfather's
has stopped at 9:20; we haven't had time
to get it repaired. The brass pendulum is still,
the chimes don't ring. One day I look out the window,
green summer, the next, the leaves have already fallen,
and a grey sky lowers the horizon. Our children almost grown,
our parents gone, it happened so fast. Each day, we must learn
again how to love, between morning's quick coffee
and evening's slow return. Steam from a pot of soup rises,
mixing with the yeasty smell of baking bread. Our bodies
twine, and the big black dog pushes his great head between;
his tail, a metronome, 3/4 time. We'll never get there,
Time is always ahead of us, running down the beach, urging
us on faster, faster, but sometimes we take off our watches,
sometimes we lie in the hammock, caught between the mesh
of rope and the net of stars, suspended, tangled up
in love, running out of time.
—Barbara Crooker, from Radiance.

“If I create from the heart, nearly everything works;
if from the head, almost nothing.”
—Marc Chagall

I have been fascinated by Chagall from the moment I crossed the threshold of St.
Stephen’s Church in Mainz, Germany. Chagall’s stained glass windows fill the
church with a deep blue light and create a sense of serenity and peace. That
experience inspired me to learn more about Chagall. I soon realized that there
was much more to his artwork than vibrant colours but that these windows
represented an act of reconciliation and a plea for peace. I continue to be inspired
by Marc Chagall and his artwork. I hope tonight will leave you wanting to learn
more! Enjoy the concert!
—Caroni Young
The program begins with Vision Chant by Andrew Balfour. Balfour lives in
Winnipeg and is of Cree descent. He makes use of the Ojibway word for Journey:
“Babamadizwin” along with traditional Indigenous chant styles. This piece
represents Chagall’s career as a visual artist, seeking to represent and find
meaning in his memories and life experiences, dreams and realities. It opens with
two distinct soprano parts separated by time and distance. The middle section
is the journey and the chant and then finally ending in the soprano voices united.
Vision chant is paired with Chagall’s painting: “Self Portrait of the Artist with
Seven Fingers”.
Lonely Land – was composed by Giselle Wyers, who currently teaches the
University of Washington. This text for this piece was written by William
Allingham, an Irish Poet and was originally entitled “Heather”. The text describes
the “vast barren hills and moors” and the “empurpling” flowers that fill them.
There is a strong connection to the land and to ancestral roots. This piece
features violin throughout and incorporates a traditional Irish melody. Chagall
was greatly influenced by music and many paintings include themes of
musicians. There is a sense of timelessness that reminded me of Chagall’s many
depictions of the village life of his childhood. It is paired with “Russian Village”.
Tonight – In the words of composer, Jussi Chydenius “is a love song that sounds
to me as if it could appear in a French Film – Very romantic but a bit melancholic.”
The poetry is by Sarah Teasdale. Chagall spent many years of his life living in
France and often painted pictures of lovers floating in the sky with the backdrop
of the Eiffel. He was deeply in love with his first wife Bella and she figures
prominently in many paintings. She died relatively early in Chagall’s life in 1944.
It is paired with “Autour d’Elle”

Arvo Part’s Bogoróditse Djevó connects to Chagall’s upbringing in Russia with
traditional text in Church Slavonic. It is written in a folk style and is the hymn to
the Virgin Mary. In Chagall’s autobiography he speaks highly of his Mother and
her influence in the household. It is Paired with “Virgin with Sled”

Hineih Ma Tov by Jeremiah Klarman is a Hebrew prayer for peace. The text
translates to “Behold how good and how pleasant it is for people to dwell
together in unity”. This texts speaks to Chagall’s Jewish faith and to his
experiences of war and discrimination and our continued need to seek peace.
The middle section is a vibrant dance like melody that matched well with
Chagall’s painting “La Danse”.
V’la l’Bon Vent is a traditional French Canadian folk song. This version is
arranged by Alison Girvan, from Nelson B.C. I wanted to include a piece in the
French language, since Chagall spent many years living in France. I chose V’la
l’bon vent, because it represents a perfect mixture of play tinged with sadness
that is so often present in Chagall’s art. Colour also features prominently in the
verses as we sing about a black duck, a white duck and the silver of the hunter’s
rifle. This piece is paired with “Fiddler” as a nod to the French Canadian Folk
tradition.

The text for Yeish Kochavim was written by Hannah Senesh (1921-1944). She
was a young Hungarian Jew who had emigrated to Palestine. During the second
world war, she parachuted into Yugoslavia to try to help her fellow Jews. She was
killed as she tried to cross the border. This poem was set to music by Jonathan
Tunick. The poetry represents hope and how if we die our spirits are transported
to the stars, not to be forgotten. Chagall was greatly impacted by the deaths of
his fellow Jews during World War II. He fled to the US during the war, but many
of his works remaining in Europe were destroyed. The Nazi’s featured his work
in an exhibit of Degenerate Art. Many of his paintings contain Jewish themes and
depictions of war.
Rosephayne Powell’s composition Arise Beloved is based on the Song of
Solomon 2:7-13. The setting uses nature as a means to express love and passion.
This piece contains a sense of love and urgency with vivid word painting. Listen
for the sound of the nightingale created by the piano part way through the piece.
Chagall composed a series of paintings based on the Song of Solomon. I have
paired it with “Ebony Horse” which features two lovers sitting on a floating horse
and is reminiscent of the text “arise beloved and come away”.
Light of a clear blue morning was originally written by Dolly Parton, the version
you hear tonight has been arranged by Craig Hella Johnson. This piece is also
about hope and coming through times of darkness to the light. I thought it made
a pairing to connect this piece to an image of Chagall’s stained glass which
inspired this concert. The light of the morning shining through stained glass
creates hope for a peaceful future. The image is a detail from St. Stephen’s
Church in Mainz, Germany.

CITATIONS

Chagall, Marc, Russian/Ukrainian, 1887-1985.
1912. Self-portrait with Seven Fingers.
https://library.artstor.org/asset/AIC_780036.

Marc Chagall, French (born Belarus), 1887-1985.
1921. Russian Village. drawings and watercolors.
Place: Saint Louis Art Museum, Gift of Mr. and
Mrs. Marcus Rice.
https://library.artstor.org/asset/
ASLAMIG_10313907205.

Marc Chagall. 1945. Around Her (Autour d'elle).
painting. Place: Musée National d'Art Moderne,
Centre Georges Pompidou, Paris, France.
https://library.artstor.org/asset/
AWSS35953_35953_30933632

Marc Chagall. 1949. The Madonna and the
Sledge.
https://library.artstor.org/asset/
AWSS35953_35953_31707252

Marc Chagall. 1950-52. The Dance (La Danse).
painting. Place: Musée National d'Art Moderne,
Centre Georges Pompidou, Paris, France.
https://library.artstor.org/asset/
AWSS35953_35953_30938251

Chagall, Marc, Russian/Ukrainian, 1887-1985.
1912-1913. The Fiddler.
https://library.artstor.org/asset/AIC_780035

Marc Chagall, French (born Belorussia), 1887 1985. 1943. In the Night. Paintings. Place:
Philadelphia Museum of Art, Philadelphia,
Pennsylvania, USA, The Louis E. Stern Collection,
1963, 1963-181-16,
http://www.philamuseum.org/main.asp.
https://library.artstor.org/asset/
PMA_1039758744
Marc Chagall , European; Eastern European;
Russian, 1887 - 1985, (artist),. 1948. Four Tales
from the Arabian Nights: No. 12 - The Tale of the
Ebony Horse, No. 3. Prints, Print. Place: The
Cleveland Museum of Art, Cleveland, Ohio, USA,
Gift of the Hanna Fund, 1948.683,
http://www.clemusart.com/.
https://library.artstor.org/asset/
AMICO_CL_103800048.

St. Stephen’s Church, Mainz
https://www.itravelwithart.com/mainz-churchwith-chagall-windows/

PERSONNEL

Graeme Langager is Director of Choral Activities at the
University of British Columbia School of Music. As is a
passionate and dynamic conductor, Langager is sought-after
as a clinician, adjudicator, educator and guest conductor. He
has performed throughout Europe and across North
America, appearing in such venues as St. Mark’s in Venice,
St. Peter’s in the Vatican, St. Steven’s in Vienna, Carnegie
Hall in New York and in cathedrals and concert halls in Spain,
Italy, France, Austria and the Czech Republic. Langager’s
choirs have also performed at numerous choral conferences,
including: NCCO (National Collegiate Choral Organization), ACDA-AR (American
Choral Directors Association Conference, Arkansas), IAJE (International
Association of Jazz Educators), MENC/NAfME (National Association for Music
Education), and the Montreux and North Sea Jazz Festivals. Langager served as
the artistic director and conductor of the acclaimed Phoenix Chamber Choir in
Vancouver from 2012-2018, during which the choir released 3 CDs, performed
with the Vancouver Symphony Orchestra, Andrea Bocelli, and was privileged to be
invited to perform at Canada’s Podium Conference in 2016 showcasing the best
choirs in the country.

Langager was born into a musical family, singing and playing instruments from an
early age. He received the doctoral degree in choral conducting from the
University of Cincinnati College-Conservatory of Music, and the master of music
degree from California State University, Long Beach. Langager also holds a degree
in Jazz Studies. He has taught for more than 20 years in universities and colleges
in the United States and Canada, and is also active as a composer and arranger.
Caroni Young began singing in choir when she was six years
old in Elementary School on Salt Spring Island. From the first,
she was hooked on singing! She studied at Capilano
University where she earned a Bachelor Degree in Jazz
Studies and then a degree in Education from UBC. She is so
honoured to be part of this wonderful choral conducting team
at UBC and is especially grateful to Dr. Langager for his
guidance and support. In addition to her studies at UBC, she is
the Artistic Director of Viva Chorale and the Makana Youth
Choir, both located on Salt Spring. When she is not directing
choirs or singing, you’ll likely find her on board B.C. Ferries!
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