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As the Director of Orchestras at the University of British Columbia
School of Music, Jonathan Girard is dedicated to raising the
standard of orchestral training in Canada. Recent performance
highlights for the UBC Symphony Orchestra include Mahler's Das
Lied von der Erde, Debussy's La mer, Berlioz' Symphonie fantastique,
and Holst's The Planets.

As a recent Peter Wall Scholar, Girard focused his research on
creating unique interdisciplinary orchestral performances
connecting orchestral music with important societal issues. He
collaborated with multidisciplinary artist Deborah Carruthers on
slippages, a symphonic improvisatory composition from a graphic
score informed by scientific data sets from glaciers. He is currently
working with composer Chris Chafe (Stanford University) and oceanographer Philippe Tortell (UBC),
on a symphonic work based on the sonification of climate data sets.

Girard is the founder and director of the UBC Chamber Orchestra Festival, which brings together
talented young musicians, emerging conductors, and distinguished faculty to work together in an
intense cooperative performance environment. It was developed in partnership with the Vancouver
Symphony Orchestra Orchestral Institute (VSOI), where Girard is on the conducting faculty. He is also
the past president of the College Orchestra Directors Association Western Division (CODA).

Among other recordings, Girard has just completed a Redshift recording of concerti by British Columbia
composers entitled Soaring Spirits. UBCSQO's performance of John Luther Adams’ first symphonic work
A Northern Suite will shortly be released on the Cantaloupe label.

Girard maintains a busy guest conducting schedule with orchestras in North America, Europe, and
South America. Previous conducting positions include the Rochester Philharmonic Orchestra,
University of Northern lowa School of Music, Ohio Light Opera, and Portland (ME) Opera Repertory
Theatre. He is in demand as a pedagogue and clinician. Girard completed his DMA at the Eastman
School of Music as a student of Neil Varon.



Graeme Langager is Director of Choral Activities at the University of
British Columbia School of Music. A passionate and dynamic conductor,
Dr. Langager is sought-after as a clinician, adjudicator, educator and
guest conductor. He has performed throughout Europe and across North
America, appearing in such venues as St. Peter's Basilica in Rome,
Stefansdom in Vienna, Carnegie Hall in New York, St. Nicholas in Prague,
St. Stephen’s in Budapest, as well as in cathedrals and concert halls in
Italy, Spain, and France. His choirs have also performed at numerous
choral conferences, including: NCCO (National Collegiate Choral
Organization), ACDA-AR (American Choral Directors Association
Conference, Arkansas), |AJE (International Association of Jazz
Educators), MENC/NAfME (National Association for Music Education),
and the Montreux and North Sea Jazz Festivals.

Dr. Langager was born in Lethbridge, Alberta into a musical family, and has sung and played musical
instruments since childhood. He has taught for more than 20 years in universities and colleges across
the United States and Canada, including the University of Arkansas and Cuesta College in California.
He is also active as a composer and arranger, and has been commissioned on a number of
occasions. Langager received the doctoral degree in choral conducting from the University of
Cincinnati College-Conservatory of Music, and the master of music degree from California State
University, Long Beach.

In 2015, both the UBC University Singers and the Phoenix Chamber Choir (under Langager's direction)
placed first in the Choral Canada National Competition for Canadian Amateur Choirs in numerous
categories: University Choirs (UBC), Chamber Choir (Phoenix), New Music (Phoenix 1st, UBC 2nd),
and Best Performance of a Canadian Composition (Gaudium Vestrum Sit Plenum composed by
Graeme Langager and performed by Phoenix Chamber Choir).

Carleigh Ross (she/they) is a Canadian-American mezzo-soprano
currently studying with Krisztina Szabé. Ross started her classical singing
at age 14 in New York, and decided to continue their operatic education at
UBC. Since starting school, she has had six lead roles and been involved in
eight productions in the chorus. Ross has participated in masterclasses,
most notably singing for mezzo-soprano Katherine Ciesinski and Verdi
soprano Sondra Radvanovsky. She has also toured with the VSO as a
featured soloist for the VSO “A Traditional Christmas” concerts, and had
lead roles in Vancouver's own Bard on the Beach. In 2019, Ross travelled
with UBC to Czech Republic and performed Third Lady and Third Spirit in
die Zauberflote. Their next role will be Marcellina in UBC's production of

Le Nozze di Figaro.



PROGRAMME NOTES
Compiled by Armand Birk and Monica Chen

Suite from Les biches, Francis Poulenc

Remembered as the most distinguished composer of mélodie after Gabriel Fauré, Francis Poulenc (1899-1963) was a
prolific member of the famed Les six with numerous works spanning orchestral, operatic, piano, chamber, choral, film
scores and ballet genres. Most of Poulenc’s works contain programmatic elements and can fit into one of two major
categories - religious or profane - with Les biches strongly belonging to the latter. Initially, Sergei Diaghilev of Ballet
russes had requested Poulenc and designer Germaine Bongars to collaboratively write a ballet named Les desmoiselles.
Although Bongars later decided against writing the scenario, Poulenc still composed it as a one-act ballet following
the same ideas and named it Les biches. Though ‘biche’ directly translates to ‘doe’, the term actually referred to a
coquettish woman or a promiscuous man in the Parisian slang of the early 1900's.

The ballet has no specific plot - instead, it is a collection of dances and scenes about a group of young people enjoying
a summer vacation in a large room surrounding a white couch. Each of the collected dances depicts the wanton
activities and interactions between the young adults. Though not included in the suite, Poulenc used profane texts
from 18th century literature for the off-stage chorus, who act as omniscient observers commenting on the obscene
activities taking place. Darius Milhaud said, “lI know of no other music that touches me so intimately and so
completely. The Adagietto must be played without Romantic Pathos. In this ballet, nobody falls in love for life, they
have sex! Let's just leave it there.” Each dance is unique, with moments of bombastic joy, alluring excitement and
youthful ecstasy.

Requiem, Maurice Duruflé

Remembered as one of the greatest organists of all time, Maurice Duruflé (1902-1986) was a remarkably gifted
French composer whose fascination with plainchant permeated his compositional output. He had started his music
education at a prestigious choir school in Rouen at the age of twelve, and soon entered the Conservatoire de Paris.
Within a few years, Duruflé won the first prize - the highest academic honour - in five of his classes, and later rejoined
the Conservatoire to teach harmony for over 40 years. His overall compositional output was small, with his Requiem,
dedicated to the memory of his father, one of only three pieces he wrote during the Second World War.

Duruflé was first introduced to Gregorian chant while studying in Rouen, which intimately inspired the use of modal
harmonies, polyphonic structures and divine atmospheres throughout his works. In the Requiem, each movement's
thematic ideas are direct quotations from the Gregorian Mass of the Dead or Burial Mass. It is strikingly similar to
Gabriel Fauré’s monumental Requiem in its overall text choices and compositional structure, particularly in the Sanctus,
and in the use of a soloist in the Pie Jesu. It is recognized by many as the great requiem that follows Fauré’s in the
French tradition.

The homage to chant, infused with new French harmonies is introduced immediately. The Kyrie branches off in fugal
counterpoint of the chant, simultaneously harkening back to the earliest traditions in unison church music, while
looking forward to grandiose choral-orchestral styles. The Domine Jesu Christe begins with an aura of anguish and
foreboding dread, but eventually explodes in a jubilant plea with the text from Libera Me. Following Fauré’'s example,
the Pie Jesu sung by the mezzo-soprano is a solemn but stunningly hopeful and vulnerable prayer. The trombones and
the horns set the mood for the basses to pronounce the judgment day in Libera Me, culminating in a dramatic climax
with text from the Dies Irae. From the chaos emerges a stillness - the choir of angels gently lifts the souls of the dead
and with shimmering strings, harp and celeste, sings them towards the mystery of the heavens in the final movement,
In Paradisum.



TEXT & TRANSLATION

Duruflé, Requiem

l. Introit

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,

ad te omnis caro veniet.

Il. Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

I1l. Domine Jesu Christe

Domine Jesu Christe, Rex glorize,

libera animas omnium fidelium defunctorum
de peenis inferni, et de profundo lacu.

Libera eas de ore leonis,

ne absorbeat eas tartarus,

ne cadant in obscurum.

Sed signifer sanctus Michael

repraesentet eas in lucem sanctam,

qguam olim Abrahae promisisti, et semini eius.
Hostias et preces tibi, Domine, laudis offerimus,
tu suscipe pro animabus illis,

quarum hodie memoriam facimus:

fac eas, Domine, de morte transire ad vitam.

IV. Sanctus

Sanctus, Sanctus, Sanctus,

Dominus Deus Sabaoth.

Pleni sunt cceli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

V. Pie Jesu

Pie Jesu, Domine, dona eis requiem.
Pie Jesu, Domine, dona eis requiem sempiternam.

Rest eternal grant unto them, O Lord,

and let light perpetual shine upon them.

It is proper to sing Thee hymns, O God, in Sion,
and prayer shall be offered to Thee in Jerusalem.
Give ear to what | say,

Unto Thee shall all flesh come.

Lord, have mercy upon us.
Christ, have mercy upon us.
Lord, have mercy upon us.

Lord Jesus Christ, King of glory,

deliver the souls of all the faithful departed

from the punishments of hell and from the bottomless pit.
Deliver them from the mouth of the lion,

and let not Tartarus swallow them up,

nor let them fall into darkness.

But let St Michael, Thy standard-bearer,

bring them back again into the holy light

that Thou hast promised once to Abraham and his seed.
We offer unto Thee praise with sacrifices and prayers.
Do Thou accept them for those souls,

whose memory we keep today:

Grant them, O Lord, to pass from death to the life.

Holy, holy, holy,

Lord God of hosts.

Heaven and earth are full of Thy glory.

Hosanna in the highest.

Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Merciful Jesu, Lord, grant them rest.
Merciful Jesu, Lord, grant them everlasting rest.



VI. Agnus Dei

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.

VII. Lux aeterna

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.

Requiem asternam dona eis, Domine,
et lux perpetua luceat eis.

VIIL. Libera me

Libera me, Domine, de morte aeterna,
in die illa tremenda;
quando coeli movendi sunt et terra;

dum veneris judicare seeculum per ignem.

Tremens factus sum ego, et timeo,
dum discussio venerit,
atque ventura ira.

Dies illa, dies irae, calamitatis et miseriae,

dies magna et amara valde.

Requiem asternum dona eis, Domine:
et lux perpetua luceat eis.

IX. In Paradisum

In Paradisum deducant te Angeli:

in tuo adventu suscipiant te martyres,
et perducant te in civitatem

sanctam Jerusalem.

Chorus Angelorum te suscipiat,
et cum Lazaro quondam paupere
aternam habeas requiem.

O Lamb of God, that takest away the sins of the world,

grant them rest.

O Lamb of God, that takest away the sins of the world,

grant them everlasting rest.

Let light eternal shine upon them, O Lord,
with Thy saints for ever and ever,
for Thou art merciful.

Grant them eternal rest, O Lord,
and let perpetual light shine upon them.

Deliver me, O Lord, from everlasting death,

on that day when all must tremble;

when the heavens and earth are to be moved;
when Thou shalt come to judge the age by fire.

| am made to tremble, and | am frightened,
when the day of reckoning shall come,

and the approaching wrath.

That day, a day of wrath, calamity and misery,
a great and very bitter day.

Eternal rest grant them, O Lord:
and let light perpetual shine upon them.

May angels lead thee to paradise:

at thy coming may the martyrs take thee,
and bring thee through into the

holy city of Jerusalem.

May the choir of angels take thee,
and with Lazarus, once a beggar,
mayst thou have eternal rest.



UPCOMING PERFORMANCES

UBC Opera: Le Nozze di Figaro

January 29" - February 6™

Chan Shun Concert Hall | Tickets: $25 Adults/$15 Students
Gordon Gerrard conductor | Nancy Hermiston director

UBC University Singers & Choral Union

Friday, February 11" at 7:30 p.m.

Chan Shun Concert Hall | Tickets: $25 Adults/$15 Students
Graeme Langager conductor | Caroni Young conductor

UBC Symphony Orchestra

Saturday, February 12" at 7:30 p.m.

Chan Shun Concert Hall | Tickets: $25 Adults/$15 Students
Jonathan Girard conductor

UBC Chamber Choir

Wednesday, February 16 at 7:30 p.m.
Roy Barnett Recital Hall | Free Admission
Elvin Do conductor

UBC SWE & Concert Winds

Thursday, February 17" at 7:30 p.m.

Chan Shun Concert Hall | Tickets: $25 Adults/$15 Students
Robert Taylor conductor | Imran Amarshi conductor

Tickets available from tickets.ubc.ca, by telephone (604) 822-2697, or in person at the Chan Centre ticket office.
Presented by the UBC School of Music and Chan Centre for the Performing Arts.

music.ubc.ca | chancentre.com | www.vimeo.com/ubcmusic | facebook.com/UBCSO | instagram.com/UBCSO
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