
 
 
 
 
 
 
 

Saturday, October 22nd, 2022 • 7:30 p.m. 
 
 
Giuseppe Verdi Overture to “La Forza del destino” 
(1813 - 1901) 

Cheng Xin Ip, Graduate Assistant Conductor 
 
Maurice Ravel Suite from “Ma mère l’oye” 
(1875 – 1937)   

I. Pavane de la belle au bois dormant 
II. Petit Poucet 
III. Laideronnette, impératrice des pagodes 
IV. Les entretiens de la belle et de la bête 
V. Le Jardin féerique 
 
Armand Birk, Graduate Assistant Conductor 

 
 

w Intermission w 
 
 
Dmitri Shostakovich Symphony No. 5 in D minor, Op. 47 
(1906 – 1975) 

I. Moderato 
II. Allegretto 
III. Largo 
IV. Allegro non troppo 

 
Jaelem Bhate, Conductor 

 
 

 
 

We would like to acknowledge that the land on which we gather 
is the traditional, ancestral, and unceded territory of the Musqueam People.  
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Active in both classical and jazz genres, Jaelem Bhate is 
a conductor, composer and proponent of reinvention and 
accessibility and works to reimagine the role of 
instrumental music in the 21st century. He was named to 
CBC’s hot 30 under 30 classical musicians in 2019 and is 
a board member of Orchestras Canada; the association 
representing Canadian orchestras. As a conductor, 
Jaelem founded Symphony 21; an ensemble and 
registered charity focused on producing concerts in non-
traditional spaces for non-traditional audiences while 
simultaneously breaking down barriers racial, gender, and 
socio-economic. Jaelem was also named music director 
of the Vancouver Brass Collective in 2019. Guest 
engagements include the Vancouver and Winnipeg 
Symphony Orchestras after winning the RBC Emerging 

Conductor competition in 2019, along with invitations to Italy, Romania, Portugal and Bulgaria. In 2022, 
he’ll lead the Guelph Symphony as a candidate for their new Artistic Director. He will also return to the 
National Arts Centre Orchestra in Ottawa, where he was a conducting fellow in 2022, as a guest 
assistant in 2023. An advocate for new music, he has conducted over 20 world premieres, the majority 
of them by diverse, Canadian composers. In the 2022/23 season as a conductor, he will record a new 
operetta by Canadian composer Katerina Gimon with Re:Naissance Opera, and a studio album with 
the Vancouver Brass Collective.  
 
As a composer, his works have been performed by the Vancouver and Victoria Symphonies, as well as 
many chamber ensembles and soloists. In the jazz world, he has released two albums with the Jaelem 
Bhate Jazz Orchestra; on the edge, and Carmen, a reimagining of Bizet’s opera for jazz ensemble. on 
the edge won the 2020 Julian Award for emerging Canadian jazz excellence and spent two weeks at 
the top of the EarShot national jazz charts. Recent commissions include the Canadian National Jazz 
Orchestra, Redshift Music, and the New Brunswick Youth Symphony. Jaelem has received grants from 
the Canada Council for the Arts and FACTOR Canada for his composition work, and he will premiere 
his new orchestral work paired with original cinematic video A City Soundscape in Fall 2022, funded 
by the Canada Council.  
 
Jaelem holds a MMus in orchestral conducting and BMus in percussion performance from UBC where 
he studied with Dr. Jonathan Girard and Vern Griffiths respectively. He has furthered his conducting 
studies with Alexander Shelley with the National Arts Centre Orchestra, Bramwell Tovey, Boris Brott 
as a two time assistant of the National Academy Orchestra of Canada, Gerard Schwarz as a fellow at 
the Eastern Music Festival, Neil Varon, Paul Nadler, and Christian Macelaru at the Cabrillo Festival as 
associate conductor, and counts Dr. Robert Taylor as an early conducting mentor. Jaelem studied 
composition with Fred Stride, and has furthered his education with Jocelyn Morlock, Edward Top, Rufus 
Reid, John Clayton, and the late Ron Miles.   



Armand Birk is a Bachelor of Music graduate from the 
University of Alberta, where he studied voice with 
Elizabeth Turnbull and Shannon Hiebert. Originally 
from Victoria, Armand’s initial experience as a 
musician was as a bassist for jazz and folk bands. 
Originally unable to read music and following a 
Bachelor of Science program, it was not until he began 
his vocal studies with Laurier Fagnan at Campus Saint-
Jean in 2014 that he found his love and passion for 
classical music and conducting. As a chorister Armand 
has performed internationally in some of North 
America’s great concert halls such as the National Arts 
Centre and Carnegie Hall.  

Recently named an RBC Emerging Conductor by the Winnipeg Symphony Orchestra, Armand is 
currently pursuing a career in orchestral conducting and recently began his graduate studies at the 
University of British Columbia. His primary teachers and mentors have been Petar Dundjerski and his 
current teacher Jonathan Girard. He has also had the privilege of studying with Yoav Talmi, Daniel 
Raiskin, Michael Massey, Leonard Ratzlaff, and Angela Schroeder. Armand has had the privilege of 
conducting in many of Canada’s great concert halls such as the Winspear Centre for the Arts, the Chan 
Centre for the Performing Arts, The Centennial Concert Hall, and the Domaine Forget concert hall. In 
July 2022, Armand was a conducting fellow at the Domaine Forget de Charlesvoix where he had the 
honour of learning from Yannick Nézet-Séguin and Thomas Rösner in masterclasses with the 
Orchestre Symphonique de Québec (OSQ) and the Orchestre Métropolitain. Armand was also one of 
the few chosen to lead the OSQ in a performance during the festival. Armand is currently the Assistant 
Conductor of the UBC Symphony Orchestra and UBC Opera. 

Armand's current and past work is varied including engagements with the UBC Symphony Orchestra, 
the UBC Opera, the Saskatoon Symphony Orchestra, the Winnipeg Symphony Orchestra, the UofA 
Symphony Orchestra, the Edmonton Youth Orchestra, the UofA Opera, Contempo New Music 
Ensemble, and various choirs. In 2019, Armand founded a pre-professional chamber orchestra in 
Edmonton, the River City Chamber Orchestra, whose goal is to offer unique opportunities to budding 
young musicians. With an exciting and innovative approach to programming, Armand has developed 
inter-disciplinary performances that showcase live painting, dance, and poetry that have helped 
connect audiences with a wide variety of repertoire from Vivaldi to Schoenberg. Formerly the Artistic 
Director of the Centre d’arts visuels de l’Alberta, Armand’s passion for the arts knows no bounds and 
is dedicated to combining various art forms in innovative and life-changing ways.  



Hong Kong-born Cheng Xin Ip graduated from the Royal 
Northern College of Music with an MMus in Timpani and 
Orchestral Percussion Performance under the tutelage of Ian 
Wright, Simone Rebello, Paul Patrick, Graham Johns, Liz 
Gilliver and Le Yu and a BA in Music in Percussion 
Performance from his home-city Chinese University of Hong 
Kong (CUHK) under Sophia Woo and Louis Siu. During his 
studies, Ip was awarded the Parsons Music Foundation 
Scholarship twice and the Southern Percussion Prize. As a 
percussionist, he has performed in venues and concert halls 
across the globe, including Hong Kong, Taiwan, China, South 
Korea, UK, USA and Canada, and was selected as an RTHK 
Young Music Maker in 2019, recording solo performances 
for CD, television and radio release by Radio Television Hong 
Kong. 
 

Ip started developing an interest in conducting during his 
secondary school days, and is currently a Graduate Student in Orchestral Conducting at the 
University of British Columbia under the tutelage of Dr. Jonathan Girard. Ip was the student 
conductor of the Symphony Orchestra and Wind Orchestra of his secondary school, and was the 
Resident Conductor of the CUHK Student Orchestra. Ip’s conducting teachers and mentors include 
Kelvin Ngai, Ho-man Choi, Mark Heron and Toby Purser.  
 

 

  



PROGRAMME NOTES 
Compiled by Jaelem Bhate, Armand Birk, and Cheng Xin Ip  

 
Overture to La Forza del destino – Giuseppe Verdi 
 
Regarded as a profound artistic symbol of Italy, Giuseppi Verdi’s (1813-1901) established himself as 
one of the greatest Italian opera composers, and maintained this reputation throughout his lifetime and 
beyond. A month after his death, an estimated crowd of 300,000 attended his funeral procession 
across Milan, along with a chorus of 820 singers conducted by Arturo Toscanini performing Va 
Pensiero from his opera Aïda. Verdi’s operatic output is often categorised into three eras. His early 
period (1834-1849) gradually established his mastery in the operatic medium with Nabucco, Macbeth, 
and Il Corsaro.  His middle period (1850-1874) saw his fame and popularity peak with his most famous 
works such as Rigoletto, Il trovatore, La traviata, Aida and the Requiem. As Verdi aged and he entered 
his late period (1881-1893) he found reverence and longer musical forms in Otello and Falstaff. 
 
La Forza del Destino, or the Force of Destiny, is a four-act opera written in the peak of his Middle Period 
in 1862, and underwent several extensive revisions until the premiere of the current standard version 
at La Scala, Milan in 1869. A new overture was created for this version which became a staple of the 
orchestral repertoire. The libretto was written by his frequent collaborator Francesco Maria Piave, 
based on a Spanish drama, Don Álvaro o la fuerza del sino (1835). The story follows a series of 
misfortune between lovers Don Alvaro and Leonora, whose father he unwittingly shot when trying to 
elope with his daughter. The pair separated inadvertently and attempted to pursue vindication on their 
own separate ways whilst being hunted by Don Carlo, Leonora’s brother. Fate deals the pair an 
unavoidable blow. The opening ominous three E-note unison in the brass signifies their tragic faith, 
interrupted throughout the overture with themes of love and tenderness.  
 
Suite from M’a mère l’oye – Maurice Ravel	
 
Maurice Ravel (1875 – 1937) was one of the most unique and sophisticated composers of the early 
20th century. His mastery of orchestration and the piano allowed Ravel to forge new compositional 
pathways and explore new musical realms that none before him had been able to. Ravel’s intrigue into 
the music of the past and the musical traditions outside of Western Classical Music helped him develop 
a musical style that redefined French impressionism in music. Originally conceived as piano duet for 
the Polish sculptor Cyprian Godebski’s children, Ma mère l’oye (Mother Goose) is based on four fairy 
tales: Sleeping Beauty, Little Tom Thumb, The Green Serpent, and Beauty and the Beast. While the 
piano duet was written between 1908 – 1910, in 1911 Ravel orchestrated and expanded the piece into a 
ballet for the troupe of Natasha Trouhanova.  
 
Based on Sleeping Beauty, the first movement is short and simple, featuring chamber-like and soloistic 
writing. The calm and ethereal atmosphere sets the tone for the rest of the suite. The second movement 
is based off the tale of Little Tom Thumb. The movement begins with the violins rolling a thick fog 
through the woods. A lost and searching oboe solo is the sound of Little Tom Thumb leaving a bread 
crumb trail behind him so that he can find his way back. His clever plan is disrupted when he looks 
back, only to find that menacing crows (violins) have eaten the crumbs, and that he is truly lost in the 
woods. 
 



The third movement, whose theme is drawn from the story of The Green Serpent, is a bubbly and 
whimsical scene. Laideronette, a young girl, draws a bath and looks to her dolls sitting on the shelf. The 
dolls come to life and begin to play and strum their instruments made from almonds and walnuts. The 
movement features prominent piccolo, clarinet, and celesta solos. The fourth movement is a waltz from 
Beauty and the Beast. The feeling is distinctively French, with a natural lilt to the sound and delicate 
soloistic writing. The dancing is broken by the arrival of the beast, characterized by a grumbling and 
weighty contrabassoon solo. The fourth movement also features a concertmaster solo. The final 
movement, the Fairy Garden, is not based on a particular fairytale, though the ballet imagines this 
movement as sleeping beauty awaking from her slumber. This movement is effervescent, warm, and 
inviting. Following a stunning duet between the concertmaster and the principal violist, the sound 
opens to a glorious and radiant arrival of excitement and wonder.  
 
Symphony No. 5 in D minor, Op. 47 – Dmitri Shostakovich 

 
Throughout his life, Russian composer Dmitri Shostakovich (1906-1975) struggled to outwardly 
conform with the policies and Communist Soviet Union while personally and privately loathing all that 
Stalin and his government stood for. For sheer survival, Shostakovich often had to accept awards and 
honours imposed on him, as the party was eager to use his musical genius to their advantage as a sort 
of cultural ambassador for the Soviet Union. On paper, he was a member of the Supreme Soviets of the 
Soviet Union, and was awarded the Order of Lenin, the highest civilian decoration. However, this was 
not always the case. 
 
In the years before his 5th symphony, Shostakovuh was severely unpopular with the state, and 
therefore unpopular with the public, whether out of fear or otherwise. In 1936, Pravda, the official 
newspaper of the USSR, published an article that denounced the composer himself and his opera 
Macbeth, and in 1948, Andrei Zhdanov, Second Secretary of the Communist Party criticised 
Shostakovich as not a true communist artist and citizen. At the time, this was paramount to a death 
sentence.  
 
Composed shortly after the Pravda denunciation, Shostakovich claimed the composition of his Fifth 
Symphony to be “a Soviet artist’s reply to just criticism”. The premiere of the symphony on 21 
November 1937 in Leningrad was an instant success, although it gained popularity with different 
populations for different reasons. By the people, his fifth symphony was heard as a rebuttal of Stalin’s 
policies, and reflection of the hardships that were imposed by the regime. The genius of Shostakovich 
was convincing the governmental powers that it reflected state themes of triumph from World War II, 
and the glory of the Soviet people. Shostakovich saved his own life in the process, but was doomed to 
wear the moniker of one of the Soviet Union’s great composers, despite his vehement hatred of the 
communist party and Stalin.  
 
The entire symphony, more conservaitve in compositional technique than his preceding works, is dark 
for most of its hour run-time. While glimmers of hope start to appear in the fourth movement, the 
bombastic finale turns expectations in on themselves, sarcastic and tongue in cheek.  Shostakovich’s 
close friend Mstislav Rostropovich, one of the greatest cellists of the 20th century,  understood 
Shostakovich’s double meaning; “anyone who thinks the finale is triumph is an idiot.” As Shostakovich 
himself put it, the conclusion is an “irreparable tragedy”, the end of a symphony in which he knew his 
legacy would be cemented against his will.  
  



UPCOMING PERFORMANCES 
 
Games in Music – UBC Symphony Orchestra 
Friday, November 4th at 7:30 p.m. 
Chan Centre for the Performing Arts 

 
UBC Contemporary Players 
Friday, November 18th at 12:00 p.m. 
Roy Barnett Hall 
 
UBC Bands: Ascent! 
Saturday, Nov 19th at 7:30 p.m. 
Chan Centre for the Performing Arts 

 
UBC Opera Ensemble: Tosca 
Saturday, November 26th at 7:30 p.m. 
Old Auditorium 
Nancy Hermiston director | Jacques Lacombe conductor 
With members of the Vancouver Opera Orchestra 

 
UBC Choirs & Symphony Orchestra: Ein deutsches Requiem 
Saturday, Dec 3rd at 7:30 p.m. 
Chan Centre for the Performing Arts 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Details and tickets can be found on chancentre.com/events, by telephone (604) 822-2697, or in person at the 
Chan Centre ticket office. Presented by the UBC School of Music and Chan Centre for the Performing Arts.   
 
music.ubc.ca | chancentre.com | www.vimeo.com/ubcmusic | facebook.com/UBCSO | instagram.com/UBCSO
 

             


