
 
 
 

Friday, April 4th, 2025 • 7:30 p.m. 
Chan Centre for the Performing Arts  

 
Symphony No. 100 in G major "Military" Hob I: 100              Joseph Haydn 

(1732 – 1809) 
I. Adagio – Allegro 
II. Allegretto 
III. Moderato 
IV. Presto 

 
David Jacobs guest conductor 

 
Concertino da Camera                   Jacques Ibert 

(1890 – 1962) 
I. Allegro con moto 
II. Larghetto – Animato molto 

 
Sunny Wu Saxophone 

 
~ Intermission ~ 

 
The Adventures of Robin Hood Symphonic Suite                         Erich Korngold 

(1897 – 1957) 
I. Old England 
II.        Robin Hood and his Merry Men 
III.       Love Scene 
IV.      The Fight, Victory and Epilogue 

 
 
Adventures on Earth from the motion picture "E.T."      John Williams 

(b.1932) 
 
 
 

We are gathered for this event on the traditional, ancestral, and occupied territory of the 
hən̓q̓əmin̓əm̓-speaking xʷməθkʷəy̓əm (Musqueam people).  



University of British Columbia Symphony Orchestra 
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Oliver Hedzelek 
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Julia Kim 
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Lucy Moon 
Langley, BC; BMus ‘26 
 
Ellie Hu 
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Betty He 
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Amy Chen 
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Amber Chen 
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Emily Tang 
Nanjing, China; BMus, BEd ‘27 
 
Ivana Au Yang 
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Viola 
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Aireleen Zhu* 
Tianjin, China; MMus ‘25 
 
Grace Snippe 
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Richmond, BC; BMus ‘27 
 
Kai Segal 
Vancouver, BC; BMus ‘26 
 
Delilah Hirsch 
Oakland, CA, USA; BMus ‘28 
 
Eileen Tian 
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Wei-An Wang 
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Hyewon Yoon 
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Bass 
Jennifer Chu* 
Vancouver, BC; MMus ‘25 
 
Marlena Loewen 
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Percussion 
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Jonathan Girard is known for his generous, sophisticated 
conducting and enthusiasm on and off the podium. Fascinated 
by the kaleidoscope of orchestral sound, he emphasizes 
structure, colour, and nuance.  

Girard was recently appointed as Principal Guest Conductor 
of the Athens Philharmonic in Greece and has guest 
conducted around the world, with recent engagements in 
Australia and Brazil, Holland, MI, and many in the Pacific 
Northwest, including the Okanagan Symphony, Vancouver 
Island Symphony, and the Vancouver Intercultural Orchestra.  

He is the Director of Orchestras at the University of British 
Columbia, and Artistic Director of the Vancouver Youth 
Symphony Orchestra and has held positions with the 

Rochester Philharmonic Orchestra (NY), Portland Opera Repertory Theatre (ME), and the Ohio Light 
Opera. 

Jonathan Girard is passionate about designing innovative projects involving orchestral improvisation, 
visual arts, climate data, and groundbreaking technology. Notable projects include Slippages, a work 
combining ink drawings and data from the movement of glaciers, and Kamoi Komachi, a Noh opera by 
Farshid Samandari integrating Japanese and Western classical music instruments and styles.  

He advocates for new and little-known repertoire, particularly works by women and other 
underrepresented composers, and has offered Canadian and North American premieres of works by 
Kaija Saariaho and Ana Sokolović, Samuel Coleridge-Taylor, Óscar Navarro, Florence Price, Arvo Pärt, 
Francis Poulenc, and others. 

Girard’s work has been featured on TV on The National in Canada, broadcast on NPR in the US and the 
CBC in Canada, and on four commercial recordings of new and unrecorded works by Dorothy Chang, 
Stephen Chatman, Emmerich Kálmán, and others.  

He believes in the power of orchestral music to create and share beauty that changes lives, and devotes 
significant time to advocating and working in music education. He has become internationally known 
for his conducting pedagogy and has now trained many successful emerging conductors with 
professional positions across the US and Canada.  

He has led youth orchestras across the continent and maintains a significant presence at festivals, 
clinics, and masterclasses across the Pacific Northwest. In addition to his work with the VYSO, he led 
the Massachusetts All-State Orchestra during the pandemic years and has conducted the Vancouver 
Symphony Orchestral Institute and the Marrowstone Music Festival.   

Girard holds a DMA in orchestral conducting from the Eastman School of Music, an M.M. from Boston 
University, and a B.Mus. summa cum laude from the Hartt School of Music. Off the podium, he loves 
travel and flying aeroplanes. Flying has a lot of similarities to conducting in that its detailed mechanics, 
rules, and required study come together and lead to freedom, adventure, and poetry. 



 
David Jacobs is currently an Associate Professor of 
Conducting and the Director of Orchestral Studies at the 
University of Oregon where he conducts the UO Symphony 
Orchestra and leads the graduate program in orchestral 
conducting.  He also serves as the Music Director for the 
Eugene-Springfield Youth Orchestra. 

Dr. Jacobs began his career as an orchestral musician and 
performed widely with many respected orchestras including 
the Pittsburgh Symphony, Sarasota Orchestra, Naples 
Philharmonic, New World Symphony, Palm Beach Opera, and 
Sarasota Opera.  During his seven years performing as an 
orchestral musician, Jacobs developed a passion for 
conducting, and in 2007, with very little formal training, he 

was accepted into the conducting studio at the Eastman School of Music. There he worked with 
virtually every student ensemble and was the recipient of several student prizes, including the Frederick 
Fennell Fellowship and the Walter Hagen prize for excellence in conducting.   

While a graduate fellow at Eastman, Dr. Jacobs developed a great affinity for working with ambitious 
music students.  His passion for university students is now nationally recognized, having been invited 
to guest conduct orchestras at Baylor, Florida State, Bob Cole Conservatory in Long Beach, Northern 
Arizona, Cincinnati Conservatory, as well as two invitations as a guest artist in residence at the 
Eastman School of Music.  In his scholarly pursuits, Dr. Jacobs has authored several articles on 
conducting and interpretation and has given lectures and master classes to worldwide audiences.  His 
areas of expertise are conducting pedagogy, subdivision techniques, music semiology, Russian 
symphonic music, and musical hermeneutics.  Dr. Jacobs has also earned an impressive reputation as 
a conducting teacher, attracting students internationally.  His students have gone onto prestigious 
programs such as Peabody, Eastman, Michigan State, Bard College, Cincinnati Conservatory, and the 
Aspen Academy of Conducting, as well as gaining employment as professional orchestra assistant 
conductors, community orchestra directors, and college professors. 

In addition to his academic output, David has guest conducted professional orchestras on three 
continents, including the Palm Beach Symphony, Cabrillo Festival Orchestra, Pazardjik (Bulgaria) 
Symphony, the Orquesta Sinfónica EAFIT in Colombia, and twice with the St. Petersburg (Russia) State 
Symphony. 

David is credited on four commercially available albums. He served as assistant conductor for 
“Manhattan Music,” a collaboration between the Canadian Brass and the Eastman Wind Ensemble, 
released by Opening Day; conductor for “Let Others Name You,” an eclectic fusion of contemporary 
orchestral music with Balinese Gamelan performed by the Ossia Chamber Orchestra released by New 
World Records; and conductor/instrumental performer on "We Proclaim," a collection of worship 
music released by Ekklesia.  He recently recorded his fourth album in 2023 for the Naxos label with 
Alexandre Dossin and the University of Oregon Philharmonia, performing George Walker’s Piano 
Concerto. 



Sunny Wu is an emerging saxophonist based in Vancouver, BC and a 
second-year undergraduate student at the University of British 
Columbia’s School of Music. A passionate performer, he has 
competed and earned prizes in local competitions such as the Greater 
Victoria Performing Arts Festival, the Federation of Canadian Music 
Festivals, and the Canadian Music Competition.  
 
Last year, Sunny was a member of the national award-winning 
Orpheus Saxophone Quartet and currently performs with the Calliope 
Saxophone Quartet, both UBC chamber ensembles. His ensemble 
experience extends to honour ensembles including the British 
Columbia Music Educators’ Association Honour Jazz Band, the Denis 
Wick Canadian Wind Orchestra, and the National Youth Band of 
Canada.  

 
Sunny studies with Dr. Julia Nolan, who has deeply shaped his approach to musicianship and 
performance. Whether playing classical repertoire or exploring other genres, Sunny strives to push 
boundaries and create meaningful connections with audiences through his playing.  
 
Sunny is an active member of the Vancouver music community, regularly engaging in performances, 
collaborations, and educational opportunities. He is dedicated to expanding his artistry and looks 
forward to future performance opportunities in the hope of showcasing everything the saxophone has 
to offer. 

  



PROGRAMME NOTES 
Compiled by Simón Ramírez Ortiz and Samuel Ivory 

 

Symphony No. 100 in G major Hob I: 100 – Joseph Haydn 
 
Joseph Hadyn (1723-1809) was an Austrian composer recognized as one of the three pillar composers 
of Classicism. With Beethoven, whom he taught for some time, and Mozart, the young Austrian 
prodigy, Haydn established the "Symphony" genre as the leading type of piece for the concert hall in 
the 18th century and so on for the next two centuries. Born in a small village near the Austro-Hungarian 
borderline, Haydn was born to a very musical family, but none of the parents had any formal education 
in the art. His musical training began when he was 6 years old. His parents decided for young Joseph 
to study with his father's cousin in Hainburg, a town nearby Haydn’s birthplace. There, he learned how 
to read music sheets, play the violin, and the harpsichord, and sang at the local choir. In 1740, he moved 
to Vienna due to the invitation of the music director of St. Stephen's Cathedral. He was a member of 
this church's choir for nine years. 
 
Upon reaching adulthood, Haydn began to pursue a freelance career in Vienna. He worked several jobs 
until he was affiliated to the court of the Esterházy’s in 1761, a noble Hungarian family. From 1761 to 
1790, Haydn achieved most of his reputation by composing for Prince Nikolaus. Ranging over 100 
performances a year, Haydn had several responsibilities in the court. Run the Operas, write for the 
orchestra, and perform as a chamber musician, he did this for almost 30 years. In 1779, he was able to 
compose for others different than the Esterházy family, which allowed Haydn to focus more on his 
symphonies. 
 
In 1790, Haydn decided to travel to London after the death of Prince Nikolaus Esterházy. In the next 5 
years, he went to the British capital on several occasions. He was very famous by the time he arrived 
in London, and it only grew as he composed some of his most notable pieces. The "Military" Symphony 
was composed in this period of his life, as well as the "London" symphony, and the "Rider" quartet. 
 
The Symphony No. 100 is the eighth of twelve Symphonies that Haydn composed in London. It's called 
"Military" because the composer uses different military elements, such as trumpet fanfare and 
marching percussion effects. Even so, the instrumentation of the piece adds to the percussion section 
a Bass Drum, Triangle, and Crash Cymbals, all instruments associated with military and marching 
bands. The first and third movements do not include the percussion instruments other than the 
Timpani. The 25-minute symphony features beautiful melodic phrases and rhythmic challenges for the 
Strings, and a well-written Woodwind section accompanies the different passages and compliments 
the Brass-focused moments. 
 
 
 
 
 
 
 
 



Concertino da Camera, Op. 22 – Jacques Ibert  
 

Jacques Ibert (1890-1962) was a French composer born in 1890. Son of an accomplished pianist and 
a financier, Ibert's mother started his musical training at the early age of 4. Although he tried to keep 
his father's financial business, his passion belonged in the Paris Conservatory, where he enrolled at the 
age of 20. In 1919, after serving in the French Navy, he won the Prix de Rome. This award was given to 
one student from the Paris Conservatory each year so they could retreat to Villa Medici in Rome, Italy, 
and refine their compositional skills. 
 
Later in his career, Ibert took the post of Director of the French Academy in the Villa Medici. He then 
returned to Paris during the WWII years and went back to Italy in 1946 until 1960, 2 years before his 
death.  
 
Ibert has a vast range of compositions. Several symphonies, chamber music, and soloist concertos are 
part of this French composer. It is difficult to categorize Ibert as one of the 20th-century musical 
tendencies, as his writing was one of his own. His most famous pieces are the Flute Concerto, the 1924 
Symphonic Suite "Ports of Calls" and "Le Poete et la Fee". 
 

The Concertino da Camera for Alto Saxophone was composed in 1935 and dedicated to Sigurd 
Raschèr. It consists of two contrasting movements. The first one, Allegro con Moto, features the 
technical abilities of the soloist in fast-paced passages. It's also a demanding movement for the 

orchestra, where the woodwinds and the strings are required to showcase different techniques. The 
second movement starts with a Larghetto. The Saxophone will perform some long and steady notes, 

showcasing the musicality and sound of the soloist. Also, it explores some extended techniques from 
this instrument. Then, the Animato Molto section brings the Orchestra, the soloist, and the conductor 
in a very lively and joyful tune. Right before the end of the Concertino, the Cadenza of the piece comes 

to life. A Cadenza is a moment in the Concerto repertoire that showcases our soloist without the 
accompaniment of the Orchestra. This allows the soloist to vary the tempo, the dynamics, and even, 
improvise. After the Saxophone Cadenza, the Orchestra rejoins, ready to bring the piece to its final 

bars. 
 
The Adventures of Robin Hood Symphonic Suite – Erich Korngold  
 

Erich Korngold (1890-1962) was an Austrian composer born to a musical family. His father, a well-
known musical critic, introduced young Erich to the piano. Considered a child prodigy, Korngold's first 
famous composition was dedicated to Gustav Mahler. Mahler described Korngold as a "Genius" after 
listening to the Gold Cantata. By 19, he had already written a ballet, 2 operas, chamber music, 
symphonic, solo, and incidental music. 
 
Before moving to the United States and working as a Film Composer, Korngold had a very prominent 
career in Europe. He was praised and recognized by composers like Puccini and Richard Strauss. Later 
in the 20's, he started teaching composition at Vienna, where he received an Honoris Causa by the 
Austrian president. At the same time, he arranged several pieces from Johann Strauss II. 
 
In 1935, Korngold was approached by Max Reinhardt, an Austrian filmmaker, theater director, and 
producer. He wanted Korngold to arrange for a more oversized format Felix Mendelssohn's A 
Midsummer Night Dream incidental music for Reinhardt's upcoming movie, which has the same name 



as Mendelssohn and Shakespeare's play. After the successful score, Korngold began a working 
relationship with Warner Brothers, the studio that brought to life the adaptation. Captain Blood (1935) 
and Anthony Adverse (1936) were also scored by Korngold, the last one awarding him his first Academy 
Award.  
 
It was in 1938 when Korngold started working on one of his most famous soundtracks. Just before the 
Nazi invasion of Austria in the same year, Korngold had flown to the new continent to prepare the score 
of The Adventures of Robin Hood, an original story based on the English legend. Due to Hitler's invasion, 
Korngold decided to stay in the United States, and then affirmed that this score "Saved his life". A 
second Academy Award would come thanks to this score.  
 
Korngold's The Adventures of Robin Hood Symphonic Suite is a piece with 4 movements that are played 
without stoppage. The first movement, called "Old England", starts with a fanfare that describes the 
medieval context of this suite. Also, the main theme is presented by the strings and then taken over by 
the first trumpet. The second movement, "Robin Hood and His Merry Men”, alludes to our main 
character and his group of "bandits". The orchestration in this movement is richer, including Piano, 
Harp, and more instruments in the percussion section. The third movement's name is "Love Scene". 
This slow-paced moment of the piece showcases the fantastic lyricism and orchestration abilities 
Korngold had, giving the concertmaster a very emotive intervention. Also, it's important to notice the 
use of the Saxophone in this piece, an instrument that does not usually belong to the symphonic format 
of the orchestra. The inclusion of this instrument gives the piece a warmer color and adds to the depth 
of the movement itself. The last movement, “The Fight, Victory, and Epilogue", describes the latter scenes 
of the movie. The first trumpet solo calls for the end of the battle and brings a joyful theme. The piece 
concludes with another fanfare, similar to the one that we heard at the beginning of the Suite.  
 
Adventures on Earth from the motion picture “E.T.” – John Williams 
 
One of the most recognized film composers today, John Williams (b. 1932) is a composer and arranger 
with a prolific output. Growing up in Los Angeles, Williams began studying piano at age eight. He went 
on to Julliard and UCLA, studying piano and composition respectively. For work, Williams could be 
found playing piano at jazz clubs and recording studios both in New York and in Los Angeles. By 1956, 
he was a studio pianist in Hollywood and soon began to write his own arrangements and compositions. 
In the mid-1960s, he began to write music for film, and has continued to compose some of the most 
iconic music in film history including Star Wars, Harry Potter, Raiders of the Lost Ark, Superman, Jurassic 
Park, and countless others. He is the second-most nominated person for the Academy Awards with 54 
nominations. The only person with more is Walt Disney with 59 nominations. John Williams is also the 
oldest person to be nominated for an Oscar, at 93 years old. In 2016 John Williams was awarded the 
American Film Institute (AFI) Lifetime Achievement award for his incredible contributions to the film 
industry.  
 
John Williams’ style is heavily influenced by the music of Korngold, Wagner, Holst, Debussy, 
Tchaikovsky, and many other pillars of the classical music genre. Many people describe the experience 
of listening to classical music and thinking, ‘Didn’t I hear that in Star Wars?’ or some other Williams 
film. Much of the genius of his writing is the ability to take these styles, and set them to film, drawing 
on the powerful emotions that music can convey. Like Korngold, and other early film composers, he 
writes for movies as though it were an opera without words. Using leitmotifs (themes that represent a 



character or scene), Williams conveys the story through music just as much as the film direction. The 
next time you watch Jaws, listen for the familiar “half step” theme whenever the shark is on screen! 

John Williams has had a long standing collaboration with the film maker Steven Spielberg who was the 
producer and director for the 1982 science fiction film, E.T. the Extra-Terrestrial. They began working 
together in 1974 with the film The Sugarland Express and went on to collaborate on Jaws (1975) and 
Close Encounters of the Third Kind (1977). Together they would go on to create 29 movies over 48 years, 
with their most recent film being The Fablemans (2022). “Without John Williams, bikes don’t really fly, 
nor do brooms in Quidditch matches, nor do men in red capes,” said Spielberg about Williams at the 
AFI awards ceremony. The magic of the film E.T. wouldn’t be complete if it weren’t for the 
accompanying soundtrack. The soaring melodies, beautiful orchestration, and colorful textures all 
combine to give the audience that feeling that they are flying on bikes with Elliot and his new alien 
friend as they go on an incredible adventure. 

UPCOMING PERFORMANCES

UBC Choirs 
Friday, April 11 at 7:30 p.m. | Chan Shun Concert Hall, Chan Centre for the Performing Arts 

A gorgeous program of music that includes Stanford's The Blue Bird, Hyo-won Woo's playful 
Eo-gi-yeong-cha, Esenvald's mysterious Rivers of Light, Lukashewski's numinous Nunc Dimittis, a vibrant 

celebration of peace and community in Bach's glorious Dona Nobis Pacem, and much more. 
UBC Choral Union: Hyejung Jun conductor⁠ 

University Singers: Graeme Langager conductor ⁠ 

For more information about the UBC School of Music programs and events visit 
music.ubc.ca or scan the QR code below. 

music.ubc.ca | @UBC_Music 
Thank you for joining us this season! 

Details and tickets can be found on chancentre.com/events, by telephone (604) 822-2697, or in person at the 
Chan Centre ticket office. Presented by the UBC School of Music and Chan Centre for the Performing Arts.   

music.ubc.ca | chancentre.com | Instagram.com/ubc_music | facebook.com/UBCSO | Instagram.com/UBCSO

https://music.ubc.ca/
https://music.ubc.ca/
https://chancentre.com/



